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Abstract. The current state of Ukrainian folk crafts and handicrafts was researched, the
products of which with clear ethnonational features have been a well-recognized and respected
marker of Ukraine on the international arena for more than a hundred years.

It is noted that despite the uniqueness and charming perfection of the domestic traditional
decorative and applied art, which has its roots in the depths of the centuries, Ukrainian society in
the early XXI century faced a certain confrontation between the aesthetic ideals of the global
unification of the personal material needs and the ideological recognition of national traditional
forms in the everyday subject environment. And until recently, such contradictions were not in
favor of the centuries-old artistic traditions of our people. The urgency of the accelerated formation
of national style and the expansion of tendencies of national self-identification, especially among
young people, is not due to reflections on the past, but a conscious daring attempt to find the face of
their nation on the modern creative map of the world.

It is focused that the education of nationally conscious young design professionals is one of
the most important functions of today's education. And such education is not possible without a
thorough research analysis of the past, and without a creative rethinking of the forms and decorative
and ornamental concepts of naive folk art of various domestic regional centers. The epoch of
postmodernism, thanks to "games" in quoting with the cultural strata of nations, will only hide the
ease of interpretations of the national folk cultural and historical heritage by the younger generation
of future Ukrainian designers.

Keywords: ethnodesign, ornamental tendencies, applied art, folk crafts, quotations,
modernization of traditional forms.

Ha tepuropii HuHIHBOI YKpaiHU Y)KUTKOBE MUCTEIITBO Ma€ JJaBHE KOPiHHSA Ta 100pe BiJloMe
3aBSKH JIITONKMCAM Ta MaTeplalbHUM IaM’ATKaMm, 110 JIWIUIM 10 Hac 3 JaBHIX JaBeH. CBoepiaHa
HEMOBTOPHICTh  BITYM3HSHOTO TPAJUIIHHOTO JIEKOPATUBHO-YXKHMKOBOIO MHCTELTBA 3aBXKIU
MpHUBEpTaja yBary MUTIIB SK HEBHUYEPITHE DKEPENOo Ui HaTXHEHHs. YapiBHOI JOBEpIIEHOCTI
HapoJIHE MHUCTELTBO HaOys0 3aBASKH BikaMU C(OPMOBAHUM XYAOKHIM TPaIUIisAM, IO MOCTIHHO
BJIOCKOHAJTIOIOYHCh, TIEPEaBaIKCS 13 MOKOJIHHS Y TTOKOJIIHHS.

Cepen po3maiTux Ta HaWBIJOMIIIMX BHJIIB BITYM3HAHOT HApOAHOT TBOPUOCTI HENEpeCIYyHUMHU
3aBKIU OyJlIM XyIOKHE TKAlTBO, TOHYAPCTBO, Pi3bOSAPCTBO, T'YTHUITBO, KWJIMMAPCTBO, Pi3HI BUIU
Ta TEXHIKM BUIIWBOK, MEPEKUB, TUIETIHHS (B'A3aHHS), MMCAHKAPCTBO, XYJA0XKHSI 00poOKa MeTaliB,
KaMeHIo, mKipu Tomo. Lli pemecna Ta mpomucnu, 10 3/JaBHAa MOOYyTyBalu Sk Ookpema (opma
TBOPYOT JISUIBHOCTI JUIS 33J0BOJICHHS BJIACHUX IOTPEO Yy MOBCIKACHHUX IpEIMETax BXKHUTKY,
3ro/I0M NEePEBTUIMINCH CIOYATKY Y JOMOMIXKHI, a MI3HIIIE Y CAaMOCTIHHI BUJU TOCIIOJapIOBaHHS, SIK1
JlaBajii MOXJIMBICTH HE TIJIBKM HIATPUMYBATH MAaTepiallbHUH CTaTOK POAMHHU, alleé ¥ CHpHUsuIU
camoigeHTudIKaIii, TBOPYOMY CaMOBHUPAXKEHHIO JIIOJIMHA Ta €CTeTH3allli HaBKOJHIIHBOTO
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OTOUYIOUOro ii PYKOTBOPHOIO CEpeoBHINA. Y CYYaCHOMY IMOJIKYJIbTYpHOMY CBITI HapoJHE
Y)KUTKOBE MUCTEIITBO BUCTYIIA€ JIETKO BITI3HABAHUM 1ACHTH(IKATOPOM HaIlii, SCKpaBO Bi3yasi3ye Ta
3MICTOBHO BHCBITJIIOE HaiiXapaKTepHilli 0COOJMBOCTI OyAb-iKOi Hamlii pa3oM 3 perioHaJIbHUMHU
BIIMIHHOCTSIMU €THOTpadiYHUX TPYII.

BriM mpuckopeHHs iHTepHaLiOHANBHOI TyoOam3amii y cdepi aBromaruzamii MpoOIECiB
BHPOOHUIITBA TOBAPIB MIMPOKOTO BXKHUTKY, CBOEpIIHA YHI(IKOBAHICTh MaTepialbHUX BUSABIB, IOTPEO
Ta 3aMMTIB CYCHUIBCTBA Pa30M i3 MEBHUMH MPOpaxyHKaMH y chepi BITYM3HSHOTO MPOCBITHUIBKO-
TYMaHICTHYHOTO BHMXOBaHHS CIPHSIOTh TEHICHINSIM MIOAO TIOCIA0JCHHS Ta HIBEJIIOBAHHS
0COOJIMBOCTEH HE TUIBKH JIOKAIbHUX €THOKYJIBTYP, @ 1HOZ1 MaiiKe IOBHOTO 3aHEeNaay TpaJAuLliiHUX
pemecen. Tak 1me pokiB ABAAIATOMY TOMY Ha 3akapmnaTTi Oyia Jyke po3MOBCIOKEHOIO (isIelHO-
rimopHa BummBKa 1o JurHid citii. B XIX — XX cT. y Takuil crnocid poOuiu BEIHMKY KiIbKICTh
po3maiTuX BUPOOIB Ui 03100JCHHS TPAAULIMHUX BHYTPIIIHIX 1HTEp €PIB YKPATHCHKUX HAPOJIHUX
KHUTIIOBUX IMOMEIIKaHb (BEIHKI MMOKpHBaia, (pipaHKH HA BiKHA, CKATEPTHHH, IEKOPATHBHI CEPBETKH)
Ta 03100JI0BaJIbHI €JIEMEHTU OATY (XYCTHHH, map(u, MEPex HBHI KOMIPI[I Ta BCTaBKH Pi3HUX
po3MmipiB Tomio). Ha *aJib ChoTOAHI B THX KpasiX Maike HIXTO HE MOJKE 3raJlaTH HaBiTh HA3BU I[LOTO
BUny pykoniuia. [ToniOHui mpoMucen 3aMuIIMBCS TUIBKH Y €BPONEHChKUX KpaiHax (37e0utblie y
ripcekux paiioHax bankan).

3aHena HapoOJIHUX peMecen Ta MPOMHCIIB Ha movarky XXI CT. crocrepiraeThcsi Maiike
MOBCIOJHO Ha (POHI HIMPOKOTO MOCTYIY IHAYCTpiaIbHOl IUBLII3allli Ta MEBHOK MIpOI0 3MiHHU
ICHYI04Oi HMBITI3aIiifHOT mapaAurMu Ha TOCTIHAYCTpianbHy. B Hamniii kpaiHi momiOHI mpouecH
YCKJIATHIOIOTHCS 1€ M CYNEpPEeYyHOCTAMHU MDK TOKH IO HEIOCSHKHMMU ECTeTMUYHUMH ifeaaMu
3axiJHOT MOl PO3BUTKY Ta OakaHHSIM «BHUPBATHCS» 32 MEXI «MICTEYKOBOI PETIOHATICTUKM» 31
3HAYHOIO 301JHUTICTIO Ta 3HM)KEHHSIM KYIIBEJIbHOI CIIPOMOYKHOCTI IIMPOKKUX MPOIIAPKIB HACEICHHS.
I moniGHuit MiCcTEYKOBUN CBITOTUISIA JUIsi 3HAYHOTO BIJICOTKY HAIIMX CIIBTPOMAJISIH YacTo
OB’ SI3Y€THCS CaMe 13 HalllOHAIBHUMHU TPAJIUIIHHUMHU pEMECICHUMH BUPOOHHUIITBAMH, 1110 B X 04ax
BUTJISIIAIOTh Haye MPUITYAPEHI «HadTamiHOM» Ta HE BIJIMOBINAIOTH 1X CBOEPIIHUM TOHSATTIM
CY4aCHOCTI, «IIPOABUHYTOCTI Ta KpyTOCTi». I1oAi0Ha HEraTHBHICTh 10JIaATKOBO TUIBKU MOCUITIOETHCS
aOCOIOTHOIO OaMIyXKICTIO JepKaBH JIO Xoua O TPOCTEHBKOT pEKIaMH KOMITOHEHTIB, IO
TPaIuLIAHO BXOIATh 10 cepu POpMyBaHHS MapaAUrMU HAlIOHAIBHO-11€0JIOTTYHOTO CBITOTIISTY
Hanli. 30epeKeHHsM, BIIHOBJICHHSM, BIJITBOPEHHSM, NOIYJISIPU3ALIEI0, PEMECEN, L0 HAIPHUKIHII
XX CT. ONMUHUJIKCS HA MEKI BUMUPAHHS Ta MMPOMUCIIB, 110 3aHEMAJAI0Th Ta MOCTYIOBO 3HUKAIOTh
13 TBOpYOi Mamu KpaiHu, B YKpaiHi 3aiiMalOTbCsl BUKIIOYHO MHUTII-CHTY31acTH (JIyXkKe PiIKo
MUCTEIbKI JUHACTI), MPUBAaTHI OCOOM, TPOMAJCHKI OpraHizaiii Ha BIACHHH pO3CYyJ Ta BIIACHUM
KOIITOM.

Xoua MPOJYKT 3 YITKUMH €THOHAI[IOHATBHUMH O3HAaKaMU € JoOpe BIi3HaBaHUM Ta MOBAXHUM
MapkepoM YKpaiHM Ha MDKHApOAHIN apeHl Bk OUIbIEe CTa POKIB, 3aBASKH BEIUKIM KUTBKOCTI
HETMOBTOPHO-CAMOOYTHIX TpPaJULIHHUX (GOpPM Ta JEKOpy apXiTeKTypH, iHTep €piB, NpEIMETIB
moOyTy, OJATY, MPUKPAC TOIIO, SICKPABOCTI IX KOJBOPOBUX CIOJIYyYEHb, BUCOKIHA SKOCTI BHUPOOIB
HapOJHUX MPOMHUCIIB, HA BHYTPIIIHBOMY PUHKY TOJI0HE Oe33amepeyHe BII3HAHHS TOKH IO HE €
BceoxomumoroynM. Ckopille Taki TEHAEHLII TUIBKM «BXOIATH Yy MOJY». AKTyallbHICTb
MPUCKOPEHOro (OPMYBaHHS HAIlIOHAJIBHOIO CTWJIIO Ta 3BEPHEHHS A0 Mpo0JieM HalliOHAIBHOT
camoieHTHdiKalii 0coOOIUBO cepesl MOJIO/I ChbOrOJHI OOYMOBIIEHA T€ CTIIbKU peduieKCiiMU Ha
CyCHiJbHI MOTpeOH (3 X eKOHOMIYHMMHU, MONITUYHUMH, JAeMOTpadiyHIMH KaTErOPisiMH), CKUTBKU
PI3KMMH 3MIHAMU Y T€ONOJITUYHIN cHUTyallii.

B Takmx ymoBax OAHIEI 3 HAWBaXJIMBININX, MOXHA CKa3aTH TOABMKHHUIIBKHUX, (YHKITIN
CHOTOJIHIIITHBOI OCBITH Ha TBOPYHMX CHEIAIBHOCTSX 3 AW3aiiHepChKOro ¢axy € MOmyJsipu3alis
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HaI[IOHAJILHOT KYJIBTYPH Y HAaBUYAIBHOMY MpPOIECI HA OCHOBI 3HAHOMCTBAa MOJOJI i3 Oaratum
HAI[IOHATBHO-KYJIFTYPHUM MaTepialIbHUM CIIaJIKOM TPAIHMIIHHUX PeMecell Ta TPOMHCIIB YKpaiHu.

Takuii JOCHIAHULIBKUNA aHami3 OCMHUCICHHS MUHYBIIMHHM CTa€, MO-TIEpIIe, MIIHUM
HiATPYHTSIM 1711 GOPMYBaHHS B TOMY YHCJI TOJEPAHTHOTO CTABJICHHS 10 TPAJULIHHUX KYIBTYp
CBITY, @ MO-JIpyre BiH IIe i HaJa€ MOXIUBICTh KPEaTHBHO MPOSBUTH ceOe, MPeICTaBUBIIN NEBHI
BJIACHI pO3pOOKH 3 MEPEOCMHCIECHHS (OPM Ta IEKOPATHBHO-OPHAMEHTAIFHUX KOHLEIIINH HaiBHOTO
HApOJHOTO MHCTENTBA, CTBOPUTH aBTOPCHKI IHTEpIpeTaiii Ha OCHOBI YCTaJICHHMX TPAAMLINA Ta
BJIACHUX MOJKJIMBO, YaCOM HECIIOJiBaHMX YW HAaBITh AIbTEPHATUBHHUX TpaHc(opmamili eIeMeHTiB 3
TUX YM IHIIAX PI3HOMAHITHUX BITUYM3HSHUX PETIOHAIBHUX OCEPENKIB €THIYHOI KYJIbTypU YU
TBOPYOCT] YCIIaBJIICHUX MUTIIIB HAPOJHOTO MUCTEITBA B HOBOMY KOHTEKCTI.

[TomiOHMIT MO3UTHBHUKN MTOCBIJ, IO UIIOCTPYE EKCHEPHUMEHTAIbHI IMOIIYKH 3 OCYYaCHECHHSI
HAI[lOHAIBHUX TPAJWLid B HAaBYAILHOMY Mpolieci 3 rpadiyHoro mu3aiiHy, icHye B KuiBcbkomy
yHiBepcuTeTi iMeH1 bopuca 'piHuenka.

Kadenpa muzaiiny [Hctutyry mucrents KuiBchkoro yriBepcurery imeni bopuca I'pinuenka
BXKE KUIbKa POKIB IOCHUIb MPE3EeHTYE BIACHUN WIOPIYHHUN BUCTABKOBUI MpOeKT «OpHAMEHT y
IM3aifHI», B MeEXax SKOTO eKCIIOHYIOThCS IHTephpeTamii eTHIYHMX CTHIIB Y CyYacHHX
JEKOPaTUBHUX MAaHHO  CTYJAEHTIB-NEPLIIOKYPCHUKIB. OpHaMeHTalbHI IMOLIYKH CTY/EHTIB
MPEJCTAaBICHO Yy BHUIVISIAI TpadiuHUX apKyIIiB, SKi AEMOHCTPYIOTh MOXKIIMBOCTI TpaHcdopmarrii
MUCTELbKUX HepIIoKepeN Y CydacHil Tu3aiiHepchbKiil npaktuli. Lle opHamMeHTanbHI KOMITO3ULIT 3
BUKOPHUCTAaHHSAM CTHIJII30BaHUX OIOHIYHMX Ta MPOCTHX T'€OMETPHYHUX (OPM Yy CTHWIAX PI3HUX
YKpaiHCBKUX IPOMHUCIIB, JI€ 3aCTOCOBYIOTHCSI PO3MHMCH IO Kepamilli, pi3bOJEeHHS MO JAepeBy,
BUIIMBKA T10 CITII.

[IpesenTamissiMm TBOpuuxX poOIT HE 3aBaJuiia HaBITh CBITOBA MaHJeMis, 00 3 IHTEp €py
BHUCTABKOBOI'O MPHUMILIEHHS [HCTUTYTY MHCTEUTB EKCHO3MLis MepeMicTUIacs y BIpTyalbHHUN
npoctip KadenpanabHOi CTOpiHKK (GercOyKy, e B I[bOMY pOIll BigOynack Tpets (y 3araibHOMY
3aJIiKy Ta Jpyra BipTyallbHa) BXKe TpaJulliiiHa BUCTaBKa MoMIOHUX rpadiuHux poOiT. Takum ynHOM
MIOCTMOJIEPHICTChKAa J00a 3 1i po3MaiTTsM (opmarTiB Bi3yaJlbHO-KOMYHIKATUBHUX M1IXO/IB,
TOJIOBHUMHM O3HAaKaMU SIKMX € aTPAaKTUBHICTh Ta KOHLENTYAJIbHICTb, CIIPUSIE OCBOEHHIO
BIPTYaJIbHOTO BUCTABKOBOI'O IIPOCTOPY 3 HA0AraTo MIMPIIUM KOJIOM TUIs/1a4iB.

Sk npaBUsIO HaApOJAHI TMPOMHCIM 3@ 30BHIIIHBOK CTUJICTUYHOK  CIPSMOBAHICTIO
MHUCTELTBO3HABII BITHOCATH O HAIBHOIO POMAHTHU3MY, III0 MEXKYE 13 MPUMITHBICTCHKOIO JUTSIYOIO
0€310CepeIHICTIO CIPUNHATTS HAaBKOJIMIIHBOTO BCECBITY. AJle B TOH ke yac moaiOHuil «HaiBy 3a
CBO€I0 (1I0CO(CHKOI0 CYTTIO € HapoAHOK (aHTACTHKOIO, IO CHUHTE3YE JOCBIJl MOKOJiHb,
TeHEAJIOTIYHO CArae€ HalJaBHIIIOIO MUCTENTBa Ta BigoOpaskae oOpas3u BiJ JIaBHbO-CIIOB’SIHCHKUX
(GONMBKIOPHO-MI(ONOTIYHUX TPATUIIM /10 CyYacCHHX OINOETU30BAaHMX IMOOYTOBUX TPAKTOBOK
MPaBIYHOTO B3aEMOBIUIMBY J00pa 1 371a.

OCKinbKH IS CYYacHOI €MOXH MOCTMOJIEPHI3MY OJHUMH 3 XapaKTePHUX PUC € PEMiHICIICHIIIT
31 CBOEPITHUM CTHJIICTUYHUM 3al03WYCHHSM, BU3HAHHSM IEBHOI BTOPUHHOCTI HOBOTO TBOPY Ta
«irpm» B IUTYBaHHA 3 KYyJIbTYpHUMH IUTACTaMH Hallid, TO MOMIOHWI MOCBIA JUIsI MOJIOAUX
JU3aifHEePIB CTa€ HEAOMSIKUM TBOPUYMM BUKIUKOM. TOMY 10 TTOAIOHE IIUTYBaHHS HE IIOBUHHO CTATH
dbopManbHUM BXXHMBAHHSIM OKPEMHUX MapKEePHUX CTWIICTUYHUX MPHIOMIB, BOHO Mae OyTH
YVHIKQJIbHUM TEPEOCMHUCIEHUM KpOKOM. Pa3oM 3 TUM IpOHIYHO-ITPOBHM MIAX1J O CTBOPEHHS
TBOPY, XapakTEPHUU I Cy4yacHOI eMoXHu, CIpUse po3KyTocTi paxoBoi (paHTasii Ta KpeaTUBHOCTI.

B saxocti 3paskiB Ui TBOpUMX rpadidyHMX MIpKyBaHb CTyAeHTaM Ha BuOIp Oyio
3alporOHOBAHO aHalll3 TBOPYMX JOPOOKIB TaKWX B)KE€ BU3HAHUX «IKOH YKPAaiHCHKOTO HAiBHOTO
muctenTBay sk M. Ilpuiimadenko ta I'. Cobauko-Illecrak. I3 HapomHux mpomuciiB O6yno obpaHo
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PO3MHCH KOCIBCHKOI, OIMIIIHAHCHKOI, OyOHIBCHKOI KepamiKd, CaMYMKiBChKOTO posnucy. Jlo peui
OyOHIBCHKHI PO3IHKC IO KepaMilli Ta CAMUYHNKIBCHbKUH MOHYMEHTAJIBHUI PO3IHC Yepe3 MaiKe MOBHE
3HUKHEHHS Yy JIPYTiil monoBuHI XX CT., CbOTOJHI 3HAXOASTHCA y CTail aKTHBHOT'O BiTHOBIICHHS
3yCWUISIMH HApOJAHUX YyMUIBIIIB Ta HeOalmyXuX eHTy3lacTiB. KpiM po3mucHOI CTHUIIICTHUKH
CTYJICHTH HaMarajauch CTBOPUTH €CKi3H JIJIsl 3aCTOCYBaHHS y KUJIMMApPCTRBI, BUIITUBIII Ta Pi3bOJIeH].

[Ipeacrarneni poOOTH NMEPIIOKYPCHUKIB 1HOAI ipOHIYHI, 1HOI 3a0aBHI Ta MOTIIIHI, a 1HOII
JOTEMHI Ta KyMeJIHi, ajie BCi BOHU 0€3 BUHATKY MPOHU3aHI Maiike 6€3MeXHO-I00pOI0 O3UTHBHOIO
eHeprieo. | e came Ta SKICTh SKa € CTPMIKHEM BCHOTO TPAAMLINHOTO YKpPaiHCBKOTO HAapOJHOTO
MUCTELTBA HE3BKAIOYH HA Pi3HI Tajly3i Ta HAPSIMKH UM CTHITICTHKH.

Svitlychna Olena,
Institute of Arts,
Borys Grinchenko Kyiv University

Ukrainian ethnic style in the interpretation of the younger generation
(on the examples of works of students-designers of Borys Grinchenko Kyiv
University)

On the territory of present-day Ukraine applied art has ancient roots, which are well known
due to chronicles and material monuments that have come down to us from ancient times. The
uniqueness of the national traditional decorative and applied art has always attracted the attention of
artists as an inexhaustible source of inspiration. Folk art has acquired a magical perfection due to
centuries-old artistic traditions, which are constantly improving by passing down from generation to
generation.

Among the various and most famous types of national folk art have always been
unparalleled artistic weaving, pottery, carving, handicrafts, carpet weaving, various types and
techniques of embroidery, lace, weaving (knitting), Easter painting, artistic processing of metals,
stone, leather and more. These crafts and trades, which have long existed as a separate form of
creative activity to meet their own needs in everyday life, later transformed first into ancillary and
independent farming, which allowed not only to maintain the family's wealth but also promote self-
identification. creative self-expression of man and the aestheticization of the surrounding man-made
environment. In the modern multicultural world, folk applied art is an easily recognizable identifier
of the nation, vividly visualizes and highlights the most characteristic features of any nation, along
with regional differences of ethnographic groups.

However, the acceleration of international globalization in the field of automation of
consumer goods, a kind of unification of material manifestations, needs and demands of society,
along with certain miscalculations in the field of domestic education contribute to the weakening
and levelling of not only local ethnic cultures traditional crafts. For example, twenty years ago in
Transcarpathia fillet-guipure embroidery on a linen grid was very widespread. In the XIX - XX
centuries in this way, a large number of various products were made to decorate the traditional
interiors of Ukrainian folk dwellings (large bedspreads, window curtains, tablecloths, decorative
napkins) and clothing items (scarves, shawls, lace collars and inserts of various sizes, etc.).
Unfortunately, today in those parts almost no one can even remember the name of this type of
needlework. Such craft remained only in European countries (mostly in the mountainous regions of
the Balkans).

The decline of folk crafts and handicrafts in the early XXI century observed almost
everywhere against the background of the widespread progress of industrial civilization and to some
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extent the change of the existing civilization paradigm to post-industrial. In our country, such
processes are further complicated by the contradictions between the hitherto unattainable aesthetic
ideals of the Western model of development and the desire to “break out” of “urban regionalism”
with significant poverty and reduced purchasing power of the general population. And for a great
percent of our citizens, this urban outlook is often associated with national traditional handicrafts,
which in their eyes look like they are powdered with “naphthalene” and do not correspond to their
original notions of modernity, “advancedness and coolness.” Such negativity is further exacerbated
by the absolute indifference of the state to at least simple advertising of components that are
traditionally part of the formation of the paradigm of the national and ideological worldview of the
nation. Preservation, restoration, reproduction, popularization, crafts that in the late twentieth
century. On the verge of extinction and crafts that are declining and gradually disappearing from the
creative map of the country, in Ukraine are engaged only enthusiastic artists (very rarely art
dynasties), individuals, NGOs at their own discretion and at their own expense.

Although the product with clear ethno-national features is a well-recognized and respected
marker of Ukraine in the international arena for over a hundred years now, thanks to the large
number of unique traditional forms and decor of architecture, interiors, household items, clothing,
jewelry, etc., the brightness of their color combinations, high quality handicrafts, in the domestic
market such unguestionable recognition is not yet comprehensive. Most likely, such trends are just
"in vogue". The urgency of the accelerated formation of national style and addressing the problems
of national self-identification, especially among young people today is due so much to reflections
on social needs (with their economic, political, demographic categories), as drastic changes in the
geopolitical situation.

In such conditions, one of the most important, one can say ascetic, functions of today's
education in creative specialties in design is the promotion of national culture in the educational
process based on the acquaintance of young people with the rich national and cultural heritage of
traditional crafts of Ukraine.

Such a research analysis of the understanding of the past becomes, firstly, a solid basis for
the formation of a tolerant attitude to the traditions of different cultures of the world. Secondly, it
provides an opportunity for students to express themselves creatively, presenting some of their own
developments to rethink the forms and decorative and ornamental concepts of naive folk art, to
create authorial interpretations based on established traditions and their own, sometimes unexpected
or even alternative transformations of elements various domestic regional centers of ethnic culture
or creativity of famous folk artists in a new context.

A similar positive experience, illustrating the experimental search for the modernization of
national traditions in the educational process of graphic design, exists at the Hrinchenko University.

For several years in a row, the Department of Design of the Institute of Arts of Hrinchenko
University has been presenting its annual exhibition project “Ornament in Design”, which exhibits
interpretations of ethnic styles in modern decorative panels of freshmen. Students' ornamental
searches are presented in the form of graphic sheets, which demonstrate the possibilities of
transforming artistic sources in modern design practice. These are ornamental compositions using
stylized bionic and simple geometric shapes in the styles of various Ukrainian crafts, which use
paintings on ceramics, wood carvings, embroidery on the mesh.

The presentations of creative works were not hindered even by the global pandemic, because
the exposition moved from the interior of the exhibition space of the Institute of Arts to the virtual
space of the cathedral Facebook page, where this year the third (in general and second virtual)
traditional exhibition of such graphic works took place. Thus, the postmodern era with its variety of
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formats of visual and communicative approaches, the main features of which are attractiveness and
conceptuality, contributes to the development of virtual exhibition space with a much wider
audience.

As a rule, folk crafts in terms of external stylistic orientation art critics refer to naive
romanticism, bordering on primitive childish immediacy of perception of the surrounding universe.
But at the same time, such a "naive™ in its philosophical essence is folk fiction, which synthesizes
the experience of generations, genealogically reaches the ancient art and reflects images from
ancient Slavic folklore and mythological traditions to modern poeticized domestic interpretations of
the right interaction of good and evil.

Since reminiscences with a kind of stylistic borrowing, recognition of a certain secondary
nature of the new work and "play” in quoting from the cultural strata of nations are some of the
characteristic features of the modern postmodern era, such an experience becomes a great creative
challenge for young designers. Because such a citation should not become a formal use of certain
marker stylistic devices, it should be a unique rethought step. At the same time, the ironic-playful
approach to the creation of the work, characteristic of the modern era, contributes to the looseness
of professional imagination and creativity.

As examples for creative graphic considerations, students were offered the choice of
analysis of creative works of such already recognized “icons of Ukrainian naive art" as M.
Pryimachenko and H. Sobachko-Shestak. The paintings of Kosiv, Opishnyan, Bubniv ceramics, and
Samchyk paintings were selected from folk crafts. By the way, Bubnov's ceramics and Samchikov's
monumental paintings, due to their almost complete disappearance in the second half of the 20th
century, are currently being actively restored by folk craftsmen and enthusiasts. In addition to
painted stylistics, students tried to create sketches for use in carpet weaving, embroidery and
carving. The presented works of freshmen are sometimes ironic, sometimes amusing and sometimes
witty and funny, but all of them, without exception, are permeated with almost infinitely good
positive energy. This is exactly the quality that is the core of all traditional Ukrainian folk art,
regardless of different branches and directions or styles.

Boscysnisecoka B. Cmunw Kociecvkuit po3nuc. Axeapens. 420x594. 2020

Bovsuvnivska V. The Kosovo painting style. Watercolor. 420x594. 2020
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besnana M. Cmuns Mapii Ilpuiimauenko. I'yaw. 210x297.2021
Bezpala M. The style of Maria Pryimachenko. Gouache. 210x297.2021

besyzna C. Cmuns I.Cobauxo-ILllocmax. I'yaw. 420x594. 2019
Bezugla S. The style of G. Sobachko-Shostak. Gouache. 420x594. 2019
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Boapuyk B. Cmuns oniwmnancexuii poznuc. I'yaw. 420x594. 2019

Boyarchuk V. The Opishnyansky painting style. Gouache. 420x594. 2019

Bykoecvka A. Cmuns mxaymeo. I'yaw. 210x297. 2021

Bukovska J. The weaving style. Gouache. 210x297. 2021
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bykoecvka A. Cmuns ineiina eumuska no keadpammuiu cimui. I'yaw. 210x297. 2021

Bukovska J. The style of the fillet embroidery on a square grid. Gouache. 210x297. 2021

bymxesuu B. Cmuns M.IIpuiimauenxo. I'vaw. 420x594.2020

Butkevych V. The style of Maria Pryimachenko. Gouache. 420x594.2020
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Boaxoea A. Cmuns I.Cobauko-Lllocmax. I'vaw. 420x594. 2020
Volkova A. The style of G. Sobachko-Shostak. Gouache. 420x594. 2020

Boaxosa A. Cmunv camuuxiecvkuii poznuc. I'yaw. 210x297. 2020

Volkova A. The style of the Samchikovsky painting. Gouache. 210x297. 2020
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Baxipee M. Cmunov Mapii Ilpuiinmauenxo. I'yawu. 420x594. 2020
Vyakhirev M. The style of Maria Pryimachenko. Gouache. 420x594. 2020
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T'puzop’cea B. Cmunv mxaymeo. @nomacmepu. 420x594. 2020
Grigorieva V. The weaving style. Felt-tip pens. 420x594. 2020
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Jemuenko A. Cmune Mapii Ilpuitmauenko. Iyaw. 210x297. 2021
Demchenko A. The style of Maria Pryimachenko. Gouache. 210x297. 2021

Kypasnvos €. Cmunw xociecokuii yscugonuc. Axeapens. 420x594. 2020

Zhuravlyov E. The Kosovo painting style. Watercolor. 420x594. 2020
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Kypasnvoe €. Cmuns I'.Cobauko-ILllocmax. I'yaw. 210x297. 2020
Zhuravlyov E. The style of G. Sobachko-Shostak. Gouache. 210x297. 2020

Hemuenko A. Cmuns nucankapcmeo. Konvopoei onisui. 210x297. 2021

Demchenko A. The style of Easter painting. Colored pencils. 210x297. 2021
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Kizyun A. The Bubnivs'kyy painting style. Gouache. 210x297. 2021
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Kusion A. Cmune euwuexa xpecmuxom. Konvopoei zenegi pyuxu. 210x297. 2021

Kizyun A. The cross-stitch style. Colored gel pens. 210x297. 2021

Ocaoua A. Cmuns pizvonennsn. Ivaw. 210x297. 2021
Osadcha A. The carving style. Gouache. 210x297. 2021
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Markovich S. The style of Maria Pryimachenko. Gouache. 210x297. 2021

Mapxkosuu C. Cmunb camuuxiecokuii posnuc. I'vaw. 420x594. 2020

Markovich S. The style of the Samchikov painting. Gouache. 420x594. 2020
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Ovchinnikova V. The style of Maria Pryimachenko. Gouache. 420x594. 2019
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Panchak A. The style of Maria Pryimachenko. Gouache. 420x594. 2020
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Savinykh M. The style of Maria Pryimachenko. Gouache. 210x297. 2021
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Cambopux T. Cmuns camuuxiecokuit posnuc. I'yaw. 210x297. 2021

Samboryk T. The style of Samchykivsky painting. Gouache. 210x297. 2021
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Teepeuvka M. Cmuns sumiuka 2naoorw. I'yaw. 420x594. 2019

Tveretskaya M. The style of embroidery. Gouache. 420x594. 2019
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Cemauiko O. Cmuno eumiuexka xpecmuxom. Onomacmepu. 420x594. 2019

Semashko O. The style of cross-stitch. Felt-tip pens. 420x594. 2019
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Deoopenko A. Cmuns pizvonenns. 'vaw. 420x594. 2019
Fedorenko A. The carving style. Gouache. 420x594. 2019
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Shepshuk S. The style of Easter painting. Gouache. 420x594. 2019
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